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“..exhilarating ... unexpected ... bewitching ... lively , playful ... sweet and tasty.”

RECOMMENDED EVENTS FOR THE WEEK OF SEP 25-OCT 1

Corky Siegel
Bates Recital Hall, 8pm

In the hall of fame that houses two great tastes that go great together, you
can now add classical music and the blues - at least the way Corky Siegel
combines them. This veteran bluesman and master of the harmonica has a
bewitching way of blending the torrid wail of the blues harp with the orderly
song of classical strings, drawing unexpected sounds from each and the best
from both. For 30 years, since his exhilarating experience “jamming” with the
Chicago Symphony Orchestra, Siegel has been experimenting with classical-
blues fusion. His two CDs, 1994's Corky Siegel’s Chamber Blues and
Complementary Colors, on sale this week, are themselves exhilarating, and now
here he is live with his "band,” the West End Quartet, and percussionist Frank
Donaldson. Lively, playful, and, like those chocolate-peanut butter cups, sweet
and tasty. 471-1444, - Robert Faires
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“Irresistible new
Corky Siegel’s Chamber Blues

Note: 3,600 in attendance

A Symphonic
Bhies Band

By Steve Parks

ATAFY WRITER

QREY S[ECEL was siaving zarmanica for
the house band of a South Side hiues joint
in the ‘60z when Seiji Ozawa. then conduc-
tor of a summer concert sertes in Chicago.
made his fateful proposition.

“Would vour band hke to jam with my hand?”
asked Ozawa. wiose “"band’ at the time was the Chi-
cago Symphony Orchestra. “And that's how chamber
blues got started.’” said Siegel, who introduces kis
exuberantly accessible hybrid to the Huntington
Summer Arts Festival tomorrow nighc.

In 1969. Siegel and Ozawa, now music director of
the Boscon Symphony. brought “symphonic bluez"" to
the Lincoin Center for a concert with the New York
Philharmonie, performing William Russo’s “Three
Pieces for Blues Band and Symphony Orchesira.”
After nearly being booed off the stage, Siegel recalled.
the power of the music won the audience over.”

Though Siege! dabbled with classical forms over the
vears, he remained at heart a blues musician, con-
tinuing his partnership with Jim Schwall and the Sie-
s2l-Schwall Biues Band until i974. The next yvear.
Siegel did a recording with Ozawa, becoming the oniy
blues artisc ever to record for Deutsche Grammo-
phone's classical label. Soon this blues harmonica vir-
t10s0 was receiving commissions to write experimen-
14, blues-classical pieces for the San Francisco
Symphony and Chicago’s Grant Park Symphony.

It was a pretty strange gig for a guy who grew up
listening to Hoagy Carmichael, Frank Sinatra and
Jimmy Durante.” said Siegel, now 52. "1 never even
heard my first blues record until 1965." he recaile¢
[t was a revelation.”

And so is Corky Siegel’s Chamber Blues.

While symphonic blues has roots in some of the
more mature works of George Gershwin (“"Rhapsody
in Blue.” '‘Porgy ard Bess™), the seductive dlend of
string quartet and harmonica with the unobtrusive
percussion of the tamba creates an irresistible new
sound that Studs Terkel has described as ““a jovnus
marriage of classical music and the blues.”

The Chamber Blues tour, which will also taie Sie-
gel and company ta the upstate Chautauqua Festivaj,
the Montreal International Jazz Festival and the
Mendocino Chamber Music Festival this summer.
features Siegel’s original compositions from the new
CD, “Corky Siegei’s Chamber Blues.”

Some pieces are more classical and other: more
blues-oriented. Together their mellow, uplifting qual-
ity makes you want to boogie at times and listen quietly
at others. “No One's Got Them Like I Do,” an early
Siegel composition featuring his vocals, is pure blues,
while “Concerto for Alberti Blues Piano,” based on the
simple Alberti bass common in early classical music,
provides a gentle introduction to Chamber Blues for
the classically inclined. “Concerto for 2nd Violin,”
dedicated to Siegel’s blues hero, Howlin' Wolf, joyfully
juxtaposes his contrasting musical influences.

*There are all sorts of music flavors.” Siege! zaid
“Mixing them has been an inspiration for me.” &

Corky Siegel’'s Chamber Blues plays tomorrow
night at 8:30 at the Huntington Summer Arts Fzstivai
in Hechscher Park, Bring iaun chairs or panzers



BLUES SIDE BAR

A compendium of seminal collections, recommended listening,
and resource matsrials.

® Harmonica Blues: Great
Harmonica Performances of the
1920s and '30s
(Yazoo)

Big Walter Horton

® Blues Masters, Volume 4:
Harmonica Classics (Rhino)

¢ Sonny Boy Williamson Complete
Recorded Works in Chronological
Order {Document Recards) JF200

® The Essential Sonny
Boy Williamson {Chess) JF201

with Caney B4l

® The Essential Little Walter (Chess)

® Big Walter Horton
With Carey Bell (Alligator)

@ Little George Smith
Harmonica Ace [Ace Records)

® Sanny Terry The Folkways
Years, 1944-1963 {Folkways)

® \Jasters Of the Country Blues:
Rev. Gary Davis/Sonny Terry
{Yazoo Video)

® Siegel-Schwall Band
Live/The Last Summer|Ling)

@ Charlie Musselwhite Ace of Harps
{Alligator} JF129

@ \Wiliam Clarke Serious Intentions
{Alligator) JFO34

® Howard Levy New Directions for
Harmonica {Hemespun Video} JFD97

® Blues Harmonica taught by John
Sebastian and Paul Butterfield
{Homespun Tapes}

® Blues and Rock Harmonica
by Glenn Weiser
(Centerstream Publications)

® Harmonicas, Harps, and Heavy
Breathers: The Evolution of the
People’s Instrument by Kim Field,
347pp. (Fireside/Simon & Schuster)

® Living Blues magazine

By Mike Fallarino

Jazzz. MAG.

Normaly. tone makes or oreaks a olayer
out there’s naibing norma' about the
sardoric b ues ha'p ponegr Corky Siegel
Says Sege:. "l don't really use the
traa:tional olues soung con the harp, It
doasn’t hit wel' with what | play. "
Originally the *ront man for the rerownea
Siege--Schwa’l Blues Band, Siegel's
afforis ~ave czuplec orchest-al and. most
recenty, crambper music 1o the biues
uiom. Siege''s Chamber Bives tallgats

£ a clagsificatior-shatienng mix ot stnsg
quarie?, tabla. and bues harp But Sege =
pioneernng sound is net me product of
ratona' p:anmng. Rather, 's the fruit of 2
long-standing fr enaship with blues
afic-onado and conductar Seip Ozawa, a~ao
S.egel courageously fellowing his own
creative antuiticrss | tnink we can ~ow
safely say that 1one is an extensicn o
content! Antemir Dvarak pregicted - a0
S0 es0ay Wwias g¢ ng e 4o this

Siege  hke -~a-p plaver a~d F ecriz-es
alumnus Howard Levy, -epresents Lo =
limk itk the tradironat blues canarn a~3 2
sigr: figant sten forward into na.s
girensicns of feeling, content arag
technigue

JATziz e 33



NOTE: Performance at Naples Philharmonic Hall. 1050 attending on Monday Nov. 18, 1996

Michael Cote
Wednesday, Nov. 20, 1996

JAaples Paily News

Siegel takes

Phil audience
on musical
adventure

The giddy Mozart depicted in
the film "Amadeus" would have
appreciated Corky Siegel's pen-
chant for musical adventure.
Buzzing through tradition like a
crosscut saw, Seigel and his five-
piece ensemble presented
"Chamber Blues" to an appre-
ciative audience Monday night
at the Philharmonic Center for
the Arts.

For more than 25 years, Siegel
has been welding classical
music with blues to produce a
notational hybrid that relaxes
the rigid structure of the former
without sacrificing the spon-
taneity of the latter. Rather than
a shotgun wedding of two
diverse styles, the end product
resonates with the passion of
someone who has dared to walk
that untraveled road.

From the moment he walked
out on stage, Siegel made it easy
for the uninitiated to give him
latitude.

No one would mistake
Chamber Blues for a novelty act.
Those fearing a "Hooked on
Classics" approach were quickly
reassured that neither musical
genre would suffer from the
experiment.

The ensemble featured Siegel
on piano and harmonica, jazz
veteran Frank Donaldson on
percussion, Guillaume Combet
and Rebecca Scott-Dittmer on
violin, Richard Halajian on viola
and Jill Kaeding on cello. Siegel
made sure to announce each
member’s considerable back-
ground from the outset, as if to
convince doubters that he had
recruited world-class players.

But that kind of convincing
was hardly necessary.

Siegel, Donaldson and each
member of the West End String
Quartet got a chance to shine as
they performed various selec-
tions from the group's Alligator
Records debut and several
pieces Siegel wrote in conjunc-
tion with his award from the
Lila Wallace Reader's Digest
Foundation for chamber music
composition.

Siegel regularly poked fun at
the difference between the two
styles, playfully pretending to
tune his harmonica as the quartet
warmed up. When he wailed
away on "Opus 7," subtitled
"Slow Blues," he invoked the rus-
tic sounds of the Mississippi
Delta and proved they have equal
footing with Old World traditions.

Among the highlights of the
evening were Siegel’s call-and-
response-style dueling with vio-

linist Combet, Donaldson's
extended percussion solo
{which even included a bit of
rhythmic hand-slapping) and
Kaeding's lead work on one of
Siegel's latter opuses, on which
her cello got about as bluesy as
you could possibly expect from a
classically trained musician.
Those who left the show
before the encore missed the
spectacle of seeing all five of
Siegel's band members pound-
ing at the Steinway with him.
That might be high treason for a
classical act, but for Chamber
Blues it was a fitting coda.
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HOT

HOT SPOT

A class act Corky Slegel (center) and Chamber Blues challango conventlonal
musical boundarles, The group plays Saturday at Orchestra Hail.

The blues moves uptown

ack in the mid-'60s, Corky
Siegel used to play the blues
with New Trier grad Jim
Schwalll at Pepper’s Show
Lounge on the South Side, jamming
with the likes of Howlin" Waolf,
Muddy Waters and Buddy Guy.

He'll be playing the blues in a very
different venue and a very
different style at 7:30 p.m. Saturday
in Chicago's Orchestra Hall when
Corky Siegel's Chamber Blues
headlines a concert line-up including
a reunion of the Siegel/Schwall
band. Call (312) 525-7793.

Siegel first mixed traditional blues
with classical music in 1967 at the
urging of Seiji Ozawa, who was
guest conductor of the Chicago
Symphony Orchestra that summer
at Ravinia.

""He said, I'd like your band to
jam with my band,' ** Siegel
recalled.

Classical composer William Russo
wrote "Three Pieces for Blues Band
and Symphony" that were such a
success the Siegel/Schwall band
performed it with the New York
Philharmenic and the Boston and
San Francisco symphony orchestras
and recorded it for Deutsche
Grammophon.

Even so, Siegel considered

blending classical and blues little
more than a novelty untit he hegan
composing the music himself. First
in 1976 for Arthur Fiedler's San
Francisco Symphony, then in 1983
for the Grant Park Symphony.

While working on the Grant Park
piece, the idea for chamber blues
"exploded in my mind," Siegel
remembered.

Chamber blues is not, strictly
speaking, classical music or the
blues. It's a combination of the two,
exploring the territory “"where blues
and classical meet—and they do
meet, that's the surprise.”

Siegel's composition uses musical
natation that blends the blues piano
and harmonica into the intricate
patterns of the classical string
quartet for a lofty, soulful scund.

"It took Five years to write, but it
was incredibly fulfilling,” he said.
The results have also been
incredibly successful.

He and the West End String
Quartet, with percussionist Frank
Donaldson, have been touring with
his compositions for the past five
years. This is the first time,
however, that they've played
Orchestra Hall.

The guys down at Pepper's surely
would have been impressed.




