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Preess/ IRRewiews -

The beat of Chinese drummers

Rob Kerr / The Bulletin

Jigu! Thunder Drums of China, performs before a full house Tuesday
night at the Tower Theatre in Bend to conclude the Live at the Tower
series. The award-winning group of 28 drummers puts on a deafening
show that includes colorful stage lighting, dancing and wind and
percussion instruments. Jigu means to "beat or touch the drum" in
Chinese.
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“Outstanding..Everything
that T excpected, and more
than anyone else imagined!
The perfomance quality
was supevb and the techwical
staff wonderful to work with.
This was a
great event for uslll”

Distinguished
Performances/
Univ. of WV-Parkside

Now Booking

Hailing from the Shansi Province n China, the Shani Jiangzhou Drum Arts Ensemble, as
they ave known n Cbina, comes to America as*“JIGU! Thunder Drums of China”. n
Chrinese, jign (pronounced jee GOO) means to ‘beat or'touch the drum’ and the performance
you are al)qouut to experience is the culmination of thousands of years of Chinese musical tra-
dition. JIGU! Thunder Drums of China has performed in many countries and major cities
worlowide ncluding Denmark, Morocco, Singapore, Malaysia, Rovea, Hong Kong, Macao,
Taiwan, and the United States. Their performances at the Hong Kong Arts Festival were
[amded “varied as the beats and drums themselves” and featured “dramatic, heart-stopping
pieces” while also displaying a playful attitude with passages that are “entirely humorous!”

Their participation in Festivals and Arts Bvents ave numerous and include CCTV's
(Chinese Central Television's) Spring Festival, the Macao International Music Festival, the
S[;anghai Tuternational Arts Festi'uaf, the Chinese Folk Art Festi'uaf, the Summer of
Ha'ErBin Arts Festival, the Hong Kong Drum Festival and Competition, the international-
[y renowned Arlus Cuftum[ Festival in Denmark and the 2004 NBA’s International
Gawes, where tbep were the featureb pevformers. JIGU! Thunder Drums of China has also
won many awards including the 1992 Chinese Folk Competitions for Percussion and Drums
Performers and they wereP:Ze Gold Medallists at the 2004 National Star Awards in China
given for excellence in their fields of drumming and percussive performance. They also won
Gold Medals at the National Star Awards competition in China for 1992, 2000 and 2001

In 2007, JIGU! THUNDER DRUMS OF CHINA embarked on their very first North
Awmerican Tour to great success and acclaim. Their sold-out shows were joyous celebrations
of Chinese music, culture, drummiing and percussive arts, and fun! On this tour, they visited
over 25 North American cities including Seattle, WA, San Francisco, CA, Detroit, MI and
Pbi[abe[pbia, PA among others. JIGUl THUNDER DRUMS OF CHINA amazed the
crowds with their unique talents and powerful musical skills. Also while on this tour, the
Group visited Canada [or the first time ever, where they played to enthusiastic audiences in
Vancouver, British Columbia. Fall 2009 marks JIGU! THUNDER DRUMS OF CHINA’S
second North American Tour and tbep [ook forwarb to entertaining American andiences
once again with their unique and tbri“ing art form

(continued next page)
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«The thunder dragon
voared in the
Cultural Grand Theatre
on Monday m'gbt...
for most of this exciting
show, there was a
strong feeling that
something very special
was happening on stage!”

SoutH CHINA
MornNiING PosT

Now Boolking

The drummwers, percussionists, and mmsicians of JIGU! Thunder Drums of China, come [vom
28 villages within the shanxi Province, and range in age mainly from 18 to 30 years olo.
Their families have passed donm their skills from geueration to generation. Their drumming
tradition can be traced back centuries n the city of Jiangzhow, within Xinjiang County.
Jiangzbou was the home of tfae Emperor Li Shimin of the Ta Dynasty (618 AD. — 907
AD). Li Shimin has also been called Tang Taizong in many historical records, and is
renown come in part from bis celebrated drum and percussion orchestra. Bart of the legend
of Bmperor Li Slinin [ives on in this performance as one of the scenes tells some of bis
story. Some of the earliest archaeological evidence of Chinese drums and percussion wmsic
has been unearthed in the Shanxi region. Chinese drumming and percussion music is gener-
ally placed in one o/ two categories. The Yuchui, (pronounced “Yu-Spwee”) or drum and
wind style, is mainly performed at weddings and funerals to bring good [ortune or peace to
those being honored. The Saishe, (promounced “Si -Sheh) or festiva?ostp e of performance,
was performed by wvillagers praying for prosperous weather and vich harvests. The JIGU!
Thunder Drums of China repertoive embraces both o[ these styles, the more formal and tra-
ditional, as well as the more joyful, light-hearted style found in daily [ife.

China has a [ong and rich theatrical bistor;g, dating back many) centuries to the Sbang
dynasty (1523-1028 B.C). In this period, “seers” performed cevemonial songs and dances to
honor the gods, invoking them to drive out pestiEmce,- cause crops to be abundant; or create
other “wiivacles.” By the time of the Han dymasty beginning avound 202 B. C, court enter-
tainments were very popular. Clowns, wrestlers, acrobats, singers, and musicians enter-
tained emperors and tyeir attendants éy acting out mythical stories and famous fables.

These entertainments were the precursors of Peking Opera, which is a multi-faceted art
form, unlike Western Opera. Peking Opera combines singing, dancing, acrobatics, martial
arts, pantomime, highly stylized acting, costume, make-up and more to create fantastic stage
productions. The funbamenta[ Be[ief :fcbinese tbeatregoevs is that tbeatre, at best sboulbage
an illusion of [ife. Good Chinese theatre, therefore, must show the veal struggle of humans to
succeed and survive as well as display the trials and joys of living.
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“The thunder Oragon
roared in the
Cultural Grand Theatre
on Monday wight...
for wost of this exciting
show, there was a
strong feeling that
something very special
was happewing on stage!”

SoutH CHINA
MornNniING PosT

The percussion section is among the most intportant aspects of Chinese opera. The artists of
JIGUI Thunder Drums of China takes part in the aforementioneb pbi[osopbies of Peking
Opera and expresses it through percussive style. 1n China, being selected to become a mem-
ber of JIGU! Thunder Drums o[ China, is an honor and brings with it a great deal of pres-
tige and the possibility o[ travel for the artists. Imagine being chosen for a professional
music troupe and traveling the worldl While on tour, the artists will see many) corvers OJ
the globe and will meet new and Zi[ferent people. The mmsicians are representatives of their
country and their art, and they take great pride in being selected to perform for audiences
worldwide. So, prepare to be transported to another vealm as you experience the thunderous
toar of Jigu! Thunder Drums of Chinal

Now Boolking

AT INORTH ANMERICAN ToOoOuWwERe:

FOR BOOKINGS CONTACT SRO ARTISTS, INC. g@

P: 608/664.8160 E: gigs@sroartists.com W: sroartists.com SRO



INS T IRUNMEN TATEICON-:

The bistom of percussion instruments in China is fonger than any other category of
traditional Chinese instruments. The character of drum’ was ﬁvst founb in the nscriptions on
bones and tortoise shells of the Sbang Dynasty. At that time (BC 1562 - 1066) more than
half of known instruments were percussive in nature. Tn Chinese opera, the percussion sec-
tion is most important particularly in "martial' scenes known as wu-chang. The player of
the bangu directs the rest of the orchestra through bis different methods and positions of
striking bis instrument. This vhptl;mic control of the over the overall action and atmospbere
makes the bangu player equivalent to the conductor of a western style orchestra. Because of
the richmess of timbre, sound and variety of Chiese percussion nstruments, they are frequently
used fnn western style musical compositions. A large gong can create a stately and imposing
atmosp[;ere. Dramatic eﬂects and an atmosy;bere of my)stery can be acbieveb with the addition
of the tanggu, (a medium sized barrel drum), and the nuryw, (a woodblock o slit drum). Other
popular Chinese percussion tustruments tnclude the Lion Drum, Luo, Bo, Gu, and Bianzhony,

Lion Drum

The size of a Lion Drum is very big, widely used for Lion dance.
There are normally 2 types, the northern Lion Drum (normally
in ved colonr) and southern Lion Drum (in black colony).

1t is a single headed drum, 1f its size and the colour doesn't draw
a cromd, then the glorions boowing sound is sure to get [ots of
attention.

The Lion drum has a thick durable goat skin beab, and a wooden
boby, normaﬂy with hand painted decorations.

(continued next page)
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Bangu (Single-headed Brame Drum)

1t is also commonly called Jing Bangu (bangu for Peking opera) and Danpi
(single drumbead). The drumr's frame is constructed of tZick wedges of hard
o000 glued together n a circle, wrapped with a metal band. Its body is bell
moutbgeb in shape, open at the bottowr. Its top surface (C.25cm), covered
with a piece of pig or cow-hide, has a small convex: central circular open-
ng (about 5 or 6 cm in diameter), which is called the Guxcin (drum beart),
the actual sounding position. The pfayev strikes on this central area with a

pair of bawboo sticks.

The type used [or Peking opera and other northern musical dramas, with a
smaller central striking avea, has a velatively solid tone quality. The type

used for the southern gong and drum ensemble, with a lavger striking area,
is loose and soft in tone. The southern type is fit for solos with a variety of
techmiques and rythws. The Jing Bangu leads the percussion section n the
tnstrumental ensemble of the PeZing opera.

Bo (Pair of bronze cymbals)

They were frequently used in Sui and Tang dynasties (81-907) with
varying designs. Now it is commonly made of high-tin bronze.

The performer strikes the pair togetfyer. The most common type now is the
Jingbo (the prefix jing referring to Beijing), a name from the instruments use
n the Peking opera. This type is clear and forceful in tone quality. 1t is also
used in other regional opera genres and instrumental ensembles, and is one
(id;e our major instruments Orum, large and small gongs, and cymbals) in

e jubilant Luogu (gong and drum) wwmsic. n local operas the instruments is
often for the accompaniment of acrobatics fighting.

(continuned next page)
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Luo (Gong)

Chinese gongs are made of high-tin bronze, hammered into a sifter shape.
1ts central resonating avea can be either flat or convex. At least its long
bistorp can be traced back to the earlp Western Han period (206BC-AD
2.4) according to an archaeological find from a tomb or that period in
Guangi. In the Tang text (618-907) it is called Shaluo (sand gong), the
earlier evidence in classical [iterature.

Modern warieties are great in number with varying tone qua[ities. The
name is usually preceded by a prefix to specify each different kind. The
argest type (over 120cm n diameter) called Dachaoluo, with the name
from its deep and grave tone, is used in weddings, funerals and temple cer-
emonies. The smaﬁest goujiao [no dog-call gong), only 8cm in diaweter, can
often be seen in theatre instmmenwf ensembles in southern Fujian
province. Both the larger and the smaller nclude a series of types under
different names and in varying tone qualities. Much more are the derivative
types in ethuic winorities with individnal acoustic features, functions and
performing styles. Diameter: 35-socmilarger type) 8-23cm(smaller type)

Muyu (Woodblock or slit drum)

It was used originaﬂy to accompany Buddhist chant (m[p. An account of this
mstrument was founb in the [iterature of the Ming dynasty (1368-1644): "The
mnyu is carved from a block of wood and into the shape of a fish, and then its
interior is hollowed out. Sounds can be produced by striking' Since the Qing
dymasty (1645-1911) the instrument has appeared in folk nstrumental ensembles.

The wuyw is mostly made of nulberry or Chyinese toon wood. The larger type
is primarily used in Buddlist temples, but vecently appears in sets, varying in
Oiameters and tone qua[ities. The set is main[;g used for regu[av vhytf;ms in the
accompaniment. Diameter: 5-50cm (o more) 8-16cm (types in sets)

(continued next page)
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Bianzhong (Collected Bronze Bells)

This instrument, listed as "metal', heads the bayin classifications.
Its [ong histom dates back to the Sbang Oynasty (1766-1122BC),
when a set of 3 bronze bells was commo, tbougb the earlier pot-
tery type of the late Stone Age was unearthed i Shaanxi
province. From the sth to the 3rd century BC the number of bells
was increasing, mostly to 9 and a few to 13.

The largest set ever seen was from the tonth of Zenghou Yi (the
sth century BC) in Hubei province. This archacological find has
become a focus of world academic attention. The set consists of
64 bells, ung in three layers. The upper ones are called
ninzhong, ie. bells with bronze loops [or wertical suspension;
those on the two lower layers ave called yongzhong, i.e. bells
with handles for suspension at a slight angle. Becanse of the bells
shape two different pitches, a major or winor third apart, can be
produced on any of the Befis, depending on the two striking loca-
tions, the frontal or the lateral. 12 sewi-tones are found in the
set, with a total range of 5 octaves.

The fnscriptions on the bells unite to form a [iterature of a large
tone system, valuable sources for the study of the musical cul-
ture in the period of the Warring States (475-221 BC). With the
construction for two different pitches from a single bell and the
unique casting techmology, the bianzhong has established itself as
the eigbtb wonder of the world.

(continued next page)
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Yunluo (Set of small bronze gongs)

The Yunluo was first mentioned in China as yun-ao n the Yuan
dynasty (1271 - 1368). The small n set, usally 10 n different
pitches, are suspended wertically n the same wooden frame. Ead is
attached to a cubicle within the frame by cords. The gongs are all of
the same bwmter but of'uammg thickness. Tn tuning, thicker dimen-

pitches, and thinner ones, The instruments are
mmasmaﬂbeatevlntberebeagnebtypetf;enumberofgongs
is ncreased, ranging from 29 to 38, and two wallets with either hard
o 50 npsareusebforbrﬁerenttmafeﬁecL&Onesounbsc[anganb
soliaaumf;eorbersoﬁanbaﬁfﬁngoww enlarged range,
cahonmdﬂcknesscannotpmbuceanpotbevm Thus

var;gmg Oiameters are used for the new tones. The yun[uo are wost-
Ly seen i instrumental ensembles, and recently for solos as well.

Tanggu (Medium-sized Barrel Drum)

The drum is [isted as ide! in the traditional Baym c[ass1flcat1on&
The contmon type is sintilar in shape to a barrel. 1ts wooden shell,
entwely painted red with decorative patterns, is covered with two
drumbeads of cowhide or pig skin. Four Lateral fron rings avound
the shell allow the drum to be vemcaﬂy suspended in a frame. It is
struck with a pair of wooden beaters. Tone quality can be modified
by mawng the point of striking closer to the centre of the surface,
with varying dynamics. The Tanggu is constructed mainly in two
types. The larger one can produce a deep and sonorous tone and the
smaller is sold and forceful in tone quality. The drum is tradition-
aﬂy used with other instruments like [uo (go ) and bo (cymba[s) mn
folk festrvals and celebrations, and in ensembles or n accompani-
ments as well. Types for local operas are mostly smaller, eg. The

Jing Tanggu in Peking opera.

*Please Note: The above is intended as a fm’ef introduction to Chinese
mmsical instruments. Not all instruments shown may be used on stage.
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