














for dinner - I can’t write now, I have to
make dinner. I'll play later.” I don’t know
about you, but [ think a lot of songwriters
avoid it, because you don’t go to an office,
and you don’t have to show up. I think
that’s the hardest thing about it — the self-
motivating thing. You have to discipline
your own hours and your own time, and
nobody knows if you don’t show up. So I
find days just go by where I am wandering
around and all of a sudden I’ll realize |
haven’t written for weeks. So, to me that’s
really the hardest part of it. Somebody said
to me, “the work won’t get done if you
don’t show up for your job.” That’s true, 1
really don’t show up very often (laughs).

On the other hand, there is always that
sense of insecurity. Where’s the next dollar
coming from? Where's the next gig? Will
there be any more gigs? Will I make another
record? Will my record be good? Will my
record be bad? You are so vulnerable all the
time. And when you lose your voice, it’s
such a terrible feeling, like someone has just
cut off your arm or something. You are

If there’s any sort of fear around really being open and
expressing yourself — I think that’s the hurdle. If you get
over that hurdle, then there’s a great sense of relief in

being able to dig down deeper.

It seems like there are a lot of elements to
this kind of life that are about not having
control. Like if your voice goes out or
whether a great song comes to you or not.
Do you feel like there is something good
about that element that you have learned
in your life by being an artist?

I guess sometimes I crave having a more
controlled life. You probably do, too, where
you go to the office, and go to your work, and
at five o’clock you drive home and it’s done.
Somehow when you do this, it’s never
done, it’s never finished. It’s this ongoing
walk through life. Like you say, it’s out of
control, and yet I wouldn’t trade it for any-
thing. I mean, the fact that [ have had this
kind of freedom in my life and I have been
able to travel all over the place...I really
appreciate what is great about my life.

Bryndie — From left, Andrew Gold, Wendy Waldman,
Karla, and Kenny Edwards

always at the mercy of, “What's happening
next?” And I think when you’re really pour-
ing out your soul in this way, and you're
putting it out there in the world and want
people to like it...I think that the rejection
factor - people not liking it...

At least now you can make your own
records to some extent. But, in the days
when you made a demo and then sent it out
there to the record companies to see if they
wanted you, you would get these rejections,
and [ think it just takes a lot of strength to
have that kind of career. At least now people
can make their own CDs, and you can take
them on the road, and you can sell your
record, and you can promote your own
career. It's a little less painful than waiting for
some company to say “yes” or “no” to you.

How do you view your relationship with
your fans? Do you talk to them at shows?

Yeah, I do. In the old days we never did
that. When I was younger I was kind of
afraid. Now I sign CDs after shows and 1
talk to people, and I think I came to appre-
ciate them a lot more as I got older. My fans
have hung in with me for so long and have
been so supportive, and really hung in with
so little material (laughs), with only four
albums. I just appreciate them so much. I
hear the same things from my fans like,
“You got me through my divorce,” or “We

got married to ‘All My Life’.” I hear that a lot,

I think there came a point in my life
where I realized that my music really did
touch people, and had a healing property
for people. When I was younger it was hard
for me to accept that, [ think. To accept the
gift I was given as a songwriter, and as
someone who could maybe express feelings
for people that they couldn’t express. I’ve
really come to value that as a gift that |
certainly have no control over having. But
the fact that it’s been healing for people
makes all the stuff that we go through in
this career worth it, because it actually does
have a beneficial effect on people.

Since you emeged as an artist in the midst
of the women’s movement of the 70s, did
you feel that it had any impact on your
writing, your fan base, or the way your
music was received? Or do you feel it wasn’t
really related?

3 ‘had done
thinking,
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I don’t know. I've been asked those questions
since the ’70s... “How does it feel to be a
woman songwriter?” (laughs). I can remem-
ber these articles that would be done on
women songwriters, and they would put me
and Valerie Carter and somebody else
together. It seems like the same article is
being written and it’s 20 years later (laughs).
But the thing 1 see now is that there is so
much more acceptance of it. | mean, Lilith
Fair could not have happened when my
record came out. Women wouldn’t play
with each other on the same bill. And I
think there’s so much acceptance for women
on radio now. The thing I remember hearing
was, “We already have one female singer on
the radio; we can’t play another one.” So it
seems easier, in a way, to be out there doing
it. On the other hand, there seems like
there’s a whole lot more competition -
there are so many women out there. But I
think the biggest change is really that
women are playing with each other on
stage. That really didn’t go on before.

Is there anything new that you want out of
your own music for your life?

Well, in a way I feel like I’'ve been semi-
retired for a while. I really have taken a long
break from writing in a way that [ think I
needed to, because a part of me didn’t want
to do it. And now [ feel like it’s starting over
and I feel like I can do it from a place of
really doing it just for me. I think part of
what happened for me was trying too hard
to please other people or make the kind of
record I thought I had to make, and I think
in the time I've taken off I've watched
music change to the point where I really see
songwriters — and women in particular -
being able to write about what they want to.
So it encourages me to just go, “You know
what? I’m just going to write whatever |
want, and I’'m just going to make the record
I want.” 1 think I've spent so much time
trying to fit a round peg into a square hole
that I just sort of worked my way out of
wanting to write anymore. And I got a bad
taste in my mouth about not being able to
just be myself.

So now I am excited about just doing
it...and in a way, 1 don’t care if anybody
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buys it or hears it, because I know I can
print them up myself and sell them over
our web page. I can put it out myself and
probably make a better living than 1 did
when I had a record contract. I made three
albums for Sony, and 1 think I finally got a
royalty check about two years ago. It took
so long to re-coup the money that was
spent. | mean, the cost of the record was so
expensive, and the tour support, and the
kind of deal you make as a new artist - you
get so little per record that it took like 15
years to pay all that money back to the
label. If I hadn’t been a songwriter, I
would’ve starved. If you're just an artist and
you're trying to make money, I don’t know
how people survive. I would have long ago
been working at Der Wienerschnitzel
(laughs). So the prospect now of being able
to do your own record — even if you sell five
or ten thousand copies - if you own that
record, then you can do okay. So I'm excited
about what’s ahead.
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That came out of a cross-country frip, :
. the first time I'd ever really gone any- :
i where In a car like that. | remember '
 seeing snow for the first time, andf
; driving through Utah. | was just inspired g
by bing on the road and missing:;

" the énd of it. | think the best songs:

Vo 3
) + comig for me from place whera | don't ™,

intellectualize them.

Shawn Colvin - Steady On

Joni Mitchell - Hejira

Bruce Harnsby - The Way it Is

Jackson Browne - Late For The Sky

James Taylor - Sweet Baby James

Song boxes are from the liner notes to All My Life: The Best of Karla Bonoff, vuritten by Timothy White

The photo of Karla and Catie on page 37 is by Valarie Davis

Karla Benoff's Web Site: vaaw

Beyndle.com e Catie Curtis' Web Site: vanv.Rykodisc.com
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Harla Bonoff: A Troubador Comes To Town

By Valerle Pillswarth

In the beautiful coastal California
town of Santa Barbara, amidst the
sweet-smelling flowers and fruit-bear-
ing trees, Karla Bonoff makes folk mu-
sic nich with tender words and senti-
nents. The melodies and lyries that
have eamned her many devoted fans and
4 respected name in the music busi-
ness continue 1o allow her to pursue
her adolescent dreams. This Friday she
will share her talents with a local au-
dience at the Westhampton Beach Per-
formung Arts Center at 8:30 p.m.

Outside the Troubadour club on
Hollvwood Roulevard in LA.. Bonoff
and her sister would sit on the side-
walk with other musical aspirants.
Skipping school to ensure a spoton the
famous Monday nighe open-mike
lineup, the young sisters would sit with
the likes of Jackson Browne and James
Taviar seekine a clianee to display their
Mmusical talents at the reputable club.
Hours were spent on the asphalt in-
stead ot in her high school classes Juse
10 be at the heart of the music busi-
ness of the eariy 70s. BonofT recailed
“feeling drawn to a career in music.” 2
feeling made more intense by the thriv.
ing music business of the time.

Asked about memorable nights she
treasured from her nights at the Trou-
badour. BonofT recailed watching Jack-
son Browne playing on stage when she
was 19 years old. Another incredible
expenence was being able to sce role

Karla Bonoff

Continued from page B-2. -

writing songs. In the years that (ol.
lowed. she wrore songs that would be
made hits by singers such as Bonnie
Raitt aud Ronstadt. “Someone to Lay
Down Beside Me* and “Inse Again®
were huge hits for Ronstadt and the
song “lome" was a3 winner for Raitt.
Bonetl's songs and voice would also be
{catured in films such as About Last
Night. Foctlnose, and 8 Seconds.

Though widely successful as a
songwaiter, it is that area of the busi-
ness that Bonoff finds challenging.
“\Vriting is the hard part as yott can't
count on being able to write some-
thing,* explained Boneff, *That for me
18 the work. Ferformung is the tun part.”

Years of persistence paid off when
BonofT received her own record deai
trom Columbia. °1 felt like { had made
the right decision when my first album
came out and | opened for Jackson
Browne.” said Bonoll, “Things started
10 turn around.”

What enabled Bonoff to press on
following her passions was faith. A de-
cade-plus period ol using taith and hard
work to keep going was worth it when
BonofT's father finaily gave his stamp
of approval to her career choice, say-
ing she had done the right thing,

The Independent
August 15, 2001

neoenaens
Karla BonofJ will be performing at the Westhampton Beach Performing Arts Center on
Fridav at 8:30 p.m.
model Joni Mitcheil on several ocea.
sions within the span of two weeks,

Reqular Gigs
The opportunity to take in numer-
ous performances by favorite artists

Donotl produced her own hit single.
"t Can’t Hold On.” and went on teur to
promote hier first aibum. Such aibums
as Restless Nights. Wild Heart of the Young
and lervonally (vilowed and sccucced lier
a reputation of an accomplished
songwriter and musician. Bonol(T's tour
route extended to Japan, where she was
Inved by audiences. She found the au-
diences of Japan “very knowledgeable
and meticulous about the details of the
music and the musician.” and she con-
tinnes to enjoy performing there.

In 1995, Bryndle reunited and the
band is now working on {inishing an
iibum. Bonoil has plans to do another
s¢io album and wuil continue to tour
with an acoustic show across the coun-
riy. Her goals now are to “keep writ-
me, stay inspired and motwvated.” The
web site www.btyndle.com allows
tonoff and other members of the band
o remain aware of their fans and re-

cive feedback on albums and shows,
1hose interested in more information
‘u Bonofl or Bryndle can access the
<eb site.

et

was pc acthe Troubadour in those
days as headlining performers were
scheduled for two-week blocks of
shows, much to the delight of fans. Tiie
uniqueness of the smail venue and its
long-runming shows seemed to have

been made more magical by the fact
that the Troubadour was a haven for
athers attempting to launch their ca-
reers, such as BonofT.

She and her sister played at the Tioy-
badour numerous rimes before her sis-
ter went off to college. In the carly 705,
Bonotl and others started the band
Bryndle. whose members she would
remain friends with throughour lier
life. Bryndle's members were Kenny
Edwards, Wendy Waldman. and An-
drew Gold.

“With the band we had some regu.
lar gigs and got 2 record deal with
A&M,” said Bonoff. “We were given
some money but it was pretty much
living hand to mouth.”

Fortunately for Bonot! and the other
members of Bryndle, Los Angeles was
a cheaper place to live in those days
than it is today. Thus, musicians were
able to survive on the money they re-
ceived from bar-room gigs and small-
time record deals while conunuing to
chase their dreams.

Eventually Bnndle disbanded. with
band members branching out in their
own directions and achieving success
in their diverse wavs. The men of
Bryndle. Kenny Edwards and Andrew
Gold. joined Linda Ronstadt’s band and
over the lollowing years would expose
Ronstadt to the souiful and atlectung
lyrics weitten by BonofT.

The Hard Part
A new phase of Bonoff's life began
with licr spending the next five years

= Continued on puge A-13

Music enthusiasts wishing to sce
Karla Bonolif periorm at the West-
hampton Beach Pertorming Arts Cen-
ter on Friday at 8:30 p.m. can cail 288-
1500 to purchase tickets or can visit
\VHBPAC at 76 Main Street in West-
hampton Beach. Box office hours are
Wednesday through Monday, noon to
S pm.

As for Bonotl. living on an acre with
well-landscaped gardens and three old
cats. her career continues to blossom
and remains living proof that you can
live vour dreams if vou just have faith.

In a3 world where just a fraction of
those working achieve the lion's share
of the linancial rewards and lame. one
has to be truly comnutted and almost
addicted to his vecation. Hayes reveals
his love of theater and tilm when he
says, “It's a agazy business. If | could
do anything else 1 would, but | can't,
Besides. I'm too oid now to be a life-
suard.”
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Karla Bonoff says her
classic pop hasn’t
changed, despite
struggles with fame

By Bill Livick

Special to the Gazette i
here are certain artists whorepresent
I adistinct period—aspecifictime and
place—inthelives of musiclovers. For
. many who came of ageinthe 1970s, Karla
Bonoffis one ofthose artists.

- When her self-titled first albumwasre-
leased in 1977, Bonoffwas in her early 20s
and alréady a veteran of the Southern Cali-
fornia music scene. That debut recording
catapulted Bonoffinto the nationallime-
light, an experience she found overwhelm-

“IfI’d beenolder, I could have handled it
better,” she saysinatelephone interview.
“It’s alot of pressure beingfamous. It'salot
todeal with emotionally and professionally,
andIkind ofresented it.” S

What sheresented, she says, isthefact
that herfirst recordingwas 10yearsinthe
making and, after that initial success, there-
cord company “wanted anotherright away.
The problem isI wasn’t a song-writing ma-
chine. .

“My songs grew out of my experiences
and my feelings, and they didn't seem to un-
derstand that. Iwasnevergonnamakealot
ofrecords,” she says.

But Bonoffhas stuck with the music busi-
ness, releasing four solo recordings and two
with her group, Bryndle, which formed in
thelate'60s. -

Overthe years Bryndle’smembers—Ken-
ny Edwards, Wendy Waldman, Andrew Gold
and Bonoff—have continued to work to-

gethercollectively and on each other’spro-

jects. .
WhenBonoffappearsin the Starlight
Theatre ofthe Madison Civic Centeron
Sunday, Dec. 3, she'll performon acoustic .
guitarand piano, accompanied by Edwards,
whoplays guitar and mandolin. And they'll
be drawing from more than 30 years of mu-
sie-making.

“Mymusicis basically the same, although
lyrically it’s more mature and appropriate
formy age,” Bonoffsays. “My approach has
always been a classically simple songstruc-
ture.Ilike to think of myself asa classic pop-
song writer.”

While Bonoff’'s songs may be categorized
-aspop, they are uncommonly intimate and
poignant, sheddinglightonsecretsofthe !
heart thatresonate with so many. She says
writing those songs was, and continues o
be, acathartic process. ' .
| “WhenI'mwriting songsit can be helpful
, forme and foralot of other people, too. They
! often tellme howmuch the musichasmeant

tothem,"” she says.

Hersongs have struck a chord with other
musicians as well. Even before Bonoffbegan
recording, stars such as Linda Ronstadt had

- takennotice of her work. Ronstadt recorded
three Bonoff-penned gems for her 1976 re-
cord, “Hasten Down the Wind,"” then helped

' launch Bonoff's solo career by appearingas -

; a background vocalist on “Karla Bonoff.”

“Whensherecorded ‘Someone toLay

 Down Beside Me,’ ‘Lose Again’and ‘IfHe’s:

. EverNear,’that seally set things inmotion
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forme,” Bonoffsays.

Othermajor artists, including Bonnie
Raitt, beganrecording Bonoff songs, and
soon she found herselftouring as asolo art-
ist, openingforactsthat drew big crowds.

“Iremember opening for Jackson Browne
infront 0f10,000 people. I was terrified.”

Afterherinitial success, Bonoff struggled
with personalissues ranging from self-
imposed isolation, self-doubt and creative
blocks. Yet she continued—*“inthe back- . )

el meeme il RN

ground asa songwriterand doingsomere-
gional touring.”

Shereleased her second solo album,
“Restless Nights,” in 1979, and followed
with “Wild Heart of the Young”in’82and
“New World"in’88.

She saysthe music industry has changed

. completely since her professional initiation.
- “It’ssomuch biggerand more corporate
andimpersonal. That neverused to be the
! case,” shesays. “Ourgeneration was kind of
, more laid-back and relaxed about the muy-
sic. Now there’s way too much product, and
Ithink the quality has suffered. You're dis-
posableifyoudon’t sell a million records. It
must be very difficult for new artists.”

!

. the Starlight Theatre.I

Thursday, Novemb’erf30, 2000

She calls the efforts of some of the youn-

i gerartists, suchas Ani DiFranco, who re-
. cord, releaseandpromotetheirownwork.

iring. .
Fiveyears ago, Bryndle regroupedtore-
cord an album that's clearly rooted in their
sound ofearlierdecades. It.was crifically. ac-

igaimetgnd the handhpgan touripgjopro:
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motefit. Sirice then, they’ve returned tothe
studio and expect theirlatest release to hit
storeshelves this spring orsummer.

Meanwhile, Bonoff continues to write
new songsand perform them alongside the
earliermaterial. -

Many of BonofP’s songs are so emotional
and moving that you wonder how she can
continuétogetintouch withthose feelings
afterrepeated performances. .

“It'slike gettinginto character, orthe
characterofthe song,” she says. “Forme,
the musickind oftranscends the tedium of
doing the songsrepeatedly. It has sort ofa
life of its own. Of course, alot depends onthe
situation.”

She says her favorite venues have inti-
mate settings where people pay close atten-
tiontothemusic. . T

“Ilike best the small theater environment

-and performing arts centers. I wasin Madi-

sonacouple of months ago and got alook at
( thinkT'lllove play-
Ingthere.” .
RS ol
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Karla Bonoff in memorable gig

By DAVID MALACHOWSKI
Special to the Times Union

SCHENECTADY — It would
be hard to find a Californian
singer-songwriter with a better
pedigree than Karla Bonoff.

In 1969, she sang at the legend-
ary Troubadour, vlrll%ere she :uglsged
elbows with James Taylor, Jackson
Browne ang Elton John. She was
then referred w record execs by a
member of the Doors and soon
formed a band called Bryndle with
Wendy Waldman, scon-to-be pop-
star/Andrew Gold and future
Stone Poney Kenny Edwards.

Eventually, her compositions
were recorded by Linda Ronstadt,
Aaron Neville, Wynonna and Bon-
nie Raitt; and she even had a top-40
hit of her own — “Personally” —
which oddly, was a cover.

In Schenectady, the now 40-
something Bonoff made her way
through the packed room carrying
a cup of tea, looking quite youthful
in darkstraight hair with bangsand
a colorful patchwork velvet top.

She and her longtime musical
sidekick Kenny Edwards picked up
guitarsand broke into the yearning
“How Long” as her soothing and
seductive voice rose up to the bare
wood rafters in an understated,
pure and honest way.

From the lilting country waltz
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feel of “Home,” the expansive.

“New World” and the hopeful
“The Way Of the Heart” to the
anxious “Please Be The One,”
Bonoff showed she may have writ-
ten a lot of hits, but never in a
calculated or pragmatic, chart-
conscious manner. Her tunes have
become popular purely because of
their undeniable greatness.

Kenny Edwards offered superb
support on guitar, bass, mandolin
and harmony, which was steeped in
their 30 years of collaborating. A
solo turn on his own “Hate Letter
to Los Angeles” called “Bitter
Wheel” was impressive. Angry?
Yes. Good? Very.

Bonoff’s content, knowing
smile came with soft, sad eyes, and’
you knew “Lose Again” (about-a
broken romance) “Goodbye My
Friend” (about the loss of a loved
one) weren’t just songs, but person-
al pages from her life. She sings of
an epic life of love and loss that
some dream of, but most are simply:
scared of. '

“Well morning is breaking, the
street lights are offiThe sun will
soon share the cost/Of a world
that can be sort of heartless.®:
There are few songs that document
bleak isolation, loneliness and in*
ner struggle of being alone in the
city as deeply as the haunting:
“Someone To Lay Down Beside
Me.” From the eerie piano intro
chords to the harrowing chon
Bonoff brought the crowd with her-
on an intensely moving musical
journey — one few there will soon
forget. ‘

Given the emotional impact. of
her tunes, Bonoff has a relatively
reticent and laid back manner, lﬁ‘lg
she holds the grace and passion ofa -
true artist. You can't just listen’to *
her, you have no choice but ts-
become drawn in and involved and
invest something yourself, ‘

The end result was one of tlie
most meaningful and memorable
shows to have come to the Van'
Dyck in quite some time.
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SPOTLIGHT

KARLA BONOFF

All My Life: The Best Of Karla Bonoff
PRODUCERS: Kenny Edwards, Mark Goldenberg,
Josh Leo, Bryndle

Columbia/Legacy 65765

Long before Alanis and Jewel, there
was a breed of singer/songwriters
whose earthy anthems of soul-search-
ing, heartache, and joy touched souls
in a way few can muster today. Karla
Bonoff, who released four albums
between 1977 and 1988, primarily pens
moody. pained ballads that are simple
and direct in style and yet as foreeful
and affecting as the emotions that love
and love lost conjure. Of course,
there’s also that sweet, soft voice.
Included on “All My Life” are songs
made famous by Bonnie Raitt, Linda
Ronstadt, and Wynonna, as well as
Bonoff’s sole top 40 hit, “Personally,”
which, ironically, she did not write,
Enduring favorites include “The
Water Is Wide,” “Goodbye My
Friend,” and “Daddy's Little Girl," a
song recorded in 1995 by har fone-
membser ensemble Bryndle. This
essential collection stands as a testa-
ment to the ideal that the good ones
are indeed ageless.
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