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The Pink Floyd Experience
at Pacific Amphitheatre

[===or a show touted as a conceptual
=== cncounter, The Pink Floyd Experience

at Pacific Amphitheatre on July 16,
2010 was a bit weak on concept. But
fair-goers who came out to celebrate the
opening night of the OC Fair as well as the
anniversary of Pink Floyd's Wish You Were
Here weren't there for the concept: They
were there for the party.

The music of Pink Floyd, both psyche-
delic and often grandiose, lends itself well
to the conceptual shows that have become
synonymous with their concerts. So Annerin
Productions wasn't that far off in bringing
together a talented group of musicians to
play against the backdrop of a laser show
to create the ultimate Pink Floyd tribute. But
as Tom Quinn (lead guitar), Gus Beaudoin
(bass), Graham Heath (lead vocals), Jesse
Molloy (saxophone), John Cox (keyboard),
and John Staten (drums) took the stage, the
lasers, bells and whistles expected by most
were actually nothing more than colored
stage lights and a screen on each side of
the stage showing images and swirling
patterns. “Maybe the lasers are at the end,”
one concert-goer speculated.

However, as soon as the opening
chords of “ Welcome to the Machine”
began, the lack of theatrics was easily
overlooked, thanks both to the band’s obvi-
ous talent and the strong scent of cannabis
that wafted through the summer night. And
the audience put on their own light show of
sorts, flailing the pink glow sticks that were
handed out at entry throughout the show.

Most impressive was the band’s ability
to tackle the jam band sound of Floyd with-
out sounding over-rehearsed. Particularly
impressive was mohawked Molloy’s crisp
sax solos as well as Beaudoin's clean and
fast bass playing. The band was smooth,
even euphoric on “Us and Them” and

SEE WHAT YOU'RE MISSING...

people literally danced in the aisle during
“Comfortably Numb,” giving a standing ova-
tion and tossing glow sticks on stage like
approving roses for a matador.

While the screens that flanked the
stage hinted at the appearance of the
flying pig, momentarily showing a snout or
giving a glimpse of his curly-tailed behind,
porky never took flight, which seems odd
considering the show was tagged on
the Pac Amp site as The Pig Flies Again.
Nobody seemed bothered by the missing
theatrics, though after looking over the
band'’s website with plenty of pictures of a
chorus of colored lasers, a figure donning a
light-bulbed jacket and the pig, | can't help
but feel a bit ripped off.

No matter, however, to the glow stick-
wielding, pot-smoking, aisle-dancing crowd
who stood for the finale that began with the
acoustic “Wish You Were Here” and blos-
somed into a summer camp sing-a-along
followed by “Another Brick in The Wall Part
2." The Floydians came to party and party
they did. -SARAH MOSQUEDA
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Pink Floyd Experience rocks NPAC

It's been 40 years since Pink Floyd — or The Pink Floyd Sound, as the group was then
called — issued its first album: The Piper at the Gates of Dawn.

That the group’s music has maintained its popularity was evident from the diverse
crowd that showed up at the Niswonger Performing Arts Center on Saturday to hear
The Pink Floyd Experience reprise the group’s best-known songs.

While Pink Floyd — first led by Syd Barrett and, in its most successful years, comprised
of Roger Waters, Nick Mason, Richard Wright and David Gilmour — hasn’t played in
public since 1996, Saturday’s concert audience was the most diverse seen in the
NPAC to this point.

Pink Floyd Experience keyboardist John Cox and Those who showed up for the concert included white-haired grandmothers, 30-year-old
fellow band members are bathed in blue light as yuppies and a large number of young people, some of those decidedly unconventional

they perform in the Niswonger Performing Arts in both dress and demeanor. Audience members also likely included a large number of
Center of Northwest Ohio on Saturday night people who purchased some of the more than 200 million albums and CDs Pink Floyd

-Dave Mosier has sold over the past four decades, including 40 million of one album (Dark Side of

the Moon) alone.

Saturday’s concert, which emulated Pink Floyd’s complex stage shows -- including amazing, psychedelic light shows and
demanding sound setup — also provided the Niswonger with its biggest challenge to date.

That both The Pink Floyd Experience musicians and the NPAC were successful in recreating Pink Floyd’'s concerts was quickly
obvious in the enthusiastic response of the audience.

Songs performed during the concert came mostly from Pink Floyd’s 1973 album, Dark Side of the Moon — which spent a record
741 consecutive weeks on the Billboard 200 charts — and the 1979 album, The Wall.

The Pink Floyd Experience, made up of musicians Tom Quinn (band leader and lead guitarist), Gus Beaudoin (bass guitar),
Graham Heath (lead vocalist), Jesse Molloy (saxophone), John Cox (keyboards), and John Staten (drums) did justice to such
Floyd hits as “Money,” “Time,” “Us and Them,” “Brain Damage/Eclipse” and, of course, “Another Brick in the Wall.”

The concert included the trademark laser light show, glitter balls, giant floating pig and large circular projection panel called “Mr.
Screen,” while the sound was loud and pulsing. The musicians were faithful to the original Pink Floyd sound, although | felt
Beaudoin might be an even better bass player than Waters, who led the group during the
1970s and early 1980s.

The show included Pink Floyd’s giant pig, as well as other groundbreaking visual effects that
amazed fans of the original group’s stage shows.

The concert was likely the first time that a large portion of the audience was exposed to the
state-of-the-art sound and lighting equipment in the Niswonger. If so, they undoubtedly found
The Pink Floyd Experience a stunning technical achievement from the NPAC’s standpoint, as
well as an extremely entertaining show.

Furthermore, it wouldn’t be surprising to see some relatively big-name hard-rock bands
perform in the Niswonger in years to come.

Pink Floyd Experience performs as multicolored
lasers flash in all directions on Saturday at the
Niswonger PAC.

-Dave Mosier

While it was a success in its own right, Saturday’s concert also proved the Niswonger could
handle just about anything thrown at it. And let’s hope a lot of different things are thrown at it.

http://vwindependent.com/ :: © Copyright 2007 Independent Web Services LLC
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The Pink Floyd Experience

Wednesday, October 03, 2007
The Pink Floyd Experience
Where: Tuesday at DeVos Performance Hall

Notable: In two sets covering 2 hours and 10 minutes, California's six-piece The Pink Floyd Experience
delivered all of Pink Floyd's classic "Dark Side of the Moon," along with healthy portions of "The Wall" and
"Wish You Were Here" (although the popular title track from "Wish You Were Here" was conspicuously
missing) amid an impressive light and video show. The band -- led by talented lead guitarist Tom Quinn and
singer/rhythm guitarist Graham Heath, with his authentic British accent -- also thrilled diehard Floyd fans by
playing "Sheep" from 1977's dark "Animals" and dusting off older band gems, such as "One of These Days"
from 1971's "Meddle."

Highlights: The small audience of 1,200-plus, ranging from teenagers to graying baby boomers, deservedly
erupted after Quinn's more-than-credible re-creation of David Gilmour's dynamic guitar solo on
"Comfortable Numb" and gave a standing ovation to the band after its convincing cover-to-cover rendering
of "Dark Side of the Moon." Jesse Molloy offered up tremendous saxophone work all evening and Heath
pitched in some stunning falsettos on "Great Gig in the Sky," which originally was sung by a woman. Only
the first two songs of the night, from "The Wall," were a disappointment.

Best imitation of Pink Floyd: "Shine On You Crazy Diamond" and "Have A Cigar" in the second set were
nearly flawless, as were "Comfortably Numb," "Us and Them" and "Brain Damage." And hearing Gus
Beaudoin's bass work on the psychedically scary "One of These Days" was a treat.

Concert-goer quotable: "That was great," said Jim Bottema, 53, who bought tickets at the last minute and
ended up in the fifth row. "These guys are puttin' in a good effort."

How this stacked up to April's "Music of Pink Floyd" show with the Grand Rapids Symphony: No contest.
Tuesday's PFE concert blew that production away after the first hour alone with more rock bite, better
visuals and more accurate representation of Pink Floyd's music. No, it wasn't Pink Floyd, but it's as close as
anything I've seen to the real thing.

-- John Sinkevics

©2007 Grand Rapids Press
© 2007 Michigan Live. All Rights Reserved.

http://www.mlive.com/printer/printer.ssf?/base/entertainment-2/1191440103171980.xml&...  10/5/2007
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Experiencing Pink Floyd -- at Overture Hall

Linda Falkenstein on Saturday 01/20/2007 09:01:40,

I'm not sure why there should be something thrilling about seeing a giant

inflatable radio-controlled pig emerge from the back stage of Overture Hall and then float out, almost beatifically, over
the crowd, hovering in front of the elegant balconies, but there is. Or maybe "thrilling" is the wrong word. It's kind of
cool. At the same time, you feel kind of silly for thinking, "Cool, here comes the giant pig."

Enjoying The Pink Floyd Experience -- essentially an elaborate tribute band -- could be seen as a guilty pleasure.
Which is too bad, because the music is completely deserving of being called thrilling — much more so than the pig, or
the light show.

While watching the show at Overture Hall Friday night (Jan. 18), as Floyd's ominous, rumbling, reverbing, thwacketing
bass lines filled the hall (and they really did fill it), it occurred to me that this is music that is meant to be performed. It's
music that can't be contained in an iPod or properly conveyed via earbuds. It is music that wants to be heard, seen and
felt, preferably through the balls of your feet and up through your spinal cord. And so the amplified sound of helicopter
blades whanging and the world's loudest cash register ka-chinging are not merely overkill; they're as much a part of the
texture of the performance as the cannons are part of the 1812 Overture.

If the most authentic kind of rock and roll experience is, say, catching a pre-Nevermind Nirvana at an O’Cayz Corral,
then this is manufactured... but if rock is, like the rest of entertainment, a spectrum of choices, then The Pink Floyd
Experience is more like going to see The Wisconsin Chamber Orchestra perform Mozart: "The Pink Floyd Experience
performed selections from Pink Floyd's The Wall, Wish You Were Here, The Dark Side of the Moon, and other works."
The band's performance of Dark Side in its entirety underlines that.

Overture Hall as a venue underlines it too, makes it more "music being performed" rather than "a rock concert" — an
event where you can't see, the sound sucks, people stand the whole time, and security guards keep dragging the
dancers out of the aisles and telling you not to stand on your chair. (Of course, there's also a kind of participatory frenzy
at a great rock concert that really can be transforming.)

No danger of that here. Everybody sat nicely. Everyone could see. It was comfortable. It's a tradeoff. And it's a tradeoff
that the crowd, largely in their 40s and 50s, seemed ready to make. Many had their teenage kids in tow, and while you
would hate for them to think that is is what a rock concert is, they'll figure it out soon enough.

Bass player Gus Beaudoin and saxophonist Jesse Molloy were standouts, but the whole band was nearly flawless. A
few years back, another group, "the Australian Pink Floyd," played the Overture Center and brought along three female
backup singers who really kicked Dark Side of the Moon up a notch, but PFX made do with the sax.

The songs were the hits — from "Have a Cigar" to "Sheep" to "Comfortably Numb" -- save for an early song,
"Astronomy Domine," that the band played as a tribute to founding Floyd member Syd Barrett, who died last year.

And Overture Hall was packed. Long live Pink Floyd.

© 2007 Isthmus Publishing Company, Inc.

http://www.thedailypage.com/daily/article.php?article=5386



Subject : RE: Pink Floyd Experience

Date : Tue, 30 Jan 2007 11:17:00 -0500
Linked to : The Ritz Theatre : Tiffion, Ohio
From : "Michael Strong"

To : 'John Schimmelman'

The show was awesome. The entire gang was a pleasure to work with.
Attendance was better than | thought it would be.

| will tell you that this was one of the best amplified performances we have
had in our space. The music was loud without being overbearing or
disrespectful of the room...subwoofers were especially percussive, but very
smooth.

...It was a spot-on reproduction of a Pink Floyd performance with some
very talented musicians.

...The show was well worth it.

Michael

Michael Strong

Executive Director

The Ritz Theatre
p-419.448.8544 f-419-448-7410
www.ritztheatre.org



Subject : Pink Floyd Experience

Date : Sun, 14 Jan 2007 17:11:00 -0500
Linked to: Sunrise Theatre, Ft. Pierce, Fla.
From : "David Jenkins"

To : John Schimmelman

Dear John,

At long last here are some comments on our recent booking of the Pink Floyd Experience.
First my reaction as a venue director and the show's promoter.

We sold 1270 seats for a gross of $56,653 which | consider to be astonishing figures for the first appearance of what is
technically a tribute band.

It was not an easy sell to the public for obvious reasons. Pink Floyd fans, especially those of a certain age, are VERY hesitant to
buy tickets to a "tribute." This is literally sacred music to millions of people, and bands like PFX are seen to be treading on very
hallowed ground.

Placing the PFX video on our website was what did the trick, as well as our creating a great 30 second TV spot from Annerin's
master. I'd advise anyone booking the act that their's must first and foremost be a visual campaign. TV and heavy website video
is what sells the tickets.

Here's my reaction as a fan, and from the artistic side of my responsibilities as a promoter.
The first concert | ever worked on was Pink Floyd at the Boston Music Hall in 1971, even before Dark Side of the Moon was
released. | saw that work performed for only the third or fourth time in London that next year, and have seen every Pink Floyd

tour since. | probably saw the "real thing" over thirty times in venues big and small.

While not what I'd call an obsessive fan (I don't own any Pink Floyd lunch boxes, so to speak) there's no doubt that Floyd have
been an important part of my life - they're in my cultural DNA next to the Beatles and no one else.

... So | went into this booking skeptically and hesitantly, not just in terms of dollars but ethically. | really didn't want to present
something that wouldn't come off with respect and the very highest quality.

To put it simply, | thought PFX were fantastic, on every level. As a fan | thought they were musically right on the money, not
trying to match each note perfectly but instead delivering the essence and the feel and the environment and the mood of the
original with total success.

Even on our somewhat small stage the lights were breathtaking and the video superb. | would never have thought that an arena
feel could be brought to a historic theatre but they pulled it off.... and blew away the audience in the process. Our customers
have come back with nothing but rave reviews.

I must note that it takes a very brave guitarist to take on David Gilmour's two solos in Comfortably Numb, arguably the most
famous solos in rock history... solos that every person in the audience knows note by note. Well, your man soared and scored a
hole in one... twice.

Professionally the band and crew couldn't have been nicer to deal with, great guys, real gentlemen.

All'in all as a promoter and a fan it was a great pleasure.

If you ever have a promoter hesitate in booking PFX give them my phone number. I'll assure them that they can't do better that a
date with PFX.

Honestly, they were a tremedous hit.
Best wishes,

DAVID JENKINS, Executive Director
Sunrise Theatre
Ft. Pierce FL








